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IATIS

The IATIS Regional Workshops are envisaged as academic events that
focus on the area of translation and intercultural studies at the regional
level around the world. We recognize that while translation and intercultural
communication take place in all regions on a daily basis, these human
activities have not yet become areas of academic study and research
everywhere. These events are thus intended to be small but with intensive
focus on particular aspects of translation and intercultural study in order to
initiate and develop research interest in the field. It is anticipated that
the emphasis in such events will be on the exchange of knowledge and
information, building on existing regional strengths and addressing any
regional gaps, so as to best advance the study of translation and intercultural
communication in institutions of higher education in the region.

The format of these events is mainly that of workshops where a small
group of participants come together to direct their attention on and discuss
particular translation and interpreting themes and issues which have a high
degree of relevance for their region. The rationale behind small events in
workshop format is to increase the involvement of all participants throughout
the workshop, enabling in-depth focus on a specific theme rather than taking
up a range of topics. Regional experts if there are any, or international
experts, who have particular expertise in the workshop theme, may be invited
to promote academic cooperation within and between regions. It is expected
that the workshop will form a basis for strengthening current engagement
in translation research in the region, while encouraging future potential
collaborations and long-lasting, fruitful partnerships across regions.
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Chalermprakiat Center of Translation and Interpretation was founded
with aims to promote translation as an academic field, disseminate
knowledge and bring the culture of Thailand to the international arena.
It hopes to enable Thais to learn more about various fields of study, state-of-
the-art technologies, as well as different cultures, all by crossing language
barriers.

Translation and interpretation are considered a ‘science’ involving the
transfer from one language to another. This requires not only the knowledge
of language and literature but also knowledge of specialized fields. Realizing
that this emergent discipline involves languages and literature, which are
already taught at the Faculty, the Faculty of Arts deemed it appropriate
to establish Chalermprakiat Center of Translation and Interpretation, to build
up and transfer the body of knowledge in this field to the national and
international academic arenas.






Lecturers and workshop leaders

Professor Vicente L. Rafael (University of Washington, USA)
Dr. Gabriela Saldanha (University of Birmingham, UK)

Organisers

Dr. Phrae Chittiphalangsri (Chulalongkorn University, Thailand)
Dr. Tongtip Poonlarp (Chulalongkorn University, Thailand)

Ms. Nipaporn Angkawanich (CCTI, Chulalongkorn University)
Ms. Nuttakarn Jindaborirak (CCTI, Chulalongkorn University)
Ms. Nannapat Ngamsatjawong (CCTI, Chulalongkorn University)
Ms. Chanayon Dussadeekul (CCTI, Chulalongkorn University)

This event is sponsored by Faculty of Arts, Chulalongkorn University,
International Association for Translation and Intercultural Studies
(IATIS), and Routledge, with sincere thanks to Professor Vicente L.
Rafael and Dr. Gabriela Saldanha, whose assistance and advice
contribute to the smooth organization of this event.






Of Peninsula and Archipelago
The Landscape of Translation in Southeast Asia

IATIS Regional Workshop Proposal

Proposed by

Professor Vicente L. Rafael, University of Washington

Dr. Phrae Chittiphalangsri, Chalermprakiat Center of Translation and
Interpretation, Chulalongkorn University, Bangkok, Thailand

Preamble

While many scholars have encouraged the expansion of translation studies to
promote the understanding of translation diversity outside the West—
the trend usually dubbed the “international turn” of the discipline (Cheung
2005, Tymoczko 2007, Wakabayashi and Kothari 2009), there has been
a noticeable absence of studies related to Southeast Asia in major Translation
Studies publications. Such an absence raises the question of what, if
anything, the region might have to offer in the development of Translation
Studies. Close attention to the dizzying diversity of Southeast Asia—
its linguistic differences, its colonial and postcolonial histories, its volatile
politics and socio-religious upheavals, all of which have given rise to a range
of heterogeneous translation practices—could contribute significantly to
translation studies. However, the irreducible diversity of Southeast Asia has
made it necessary for both inhabitants of the region as well as those from
the outside to often see it through the exoticising lenses of other regions—
as offshoots of Indian and Chinese, for instance, or through the Orientalizing
reductions of European colonial categories. So far the cultural, philosophical
and historical aspects of translation of this region remain largely
under-researched, mainly because of the lack of dialogues on intercultural
relativity among the people of its member states.

Unlike other Asian regions, Southeast Asian countries do not have cultural,
linguistic, religious commonalities. While East Asian countries find their
common grounds in Chinese scripts, the Middle East shares several cultural
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traditions from Islam, the sub-continent looks up to its Indic heritage,
the countries of Southeast Asia, on the other hand, neither have a single
linguistic nor religious origin. Their grouping is more or less a political
and geographical convenience which results in the intricate challenge in
describing the region’s cultural activities.

By geography, Southeast Asia can be divided into mainland and maritime
sub-regions. The mainland Southeast Asia, also known as the Indochina
peninsula, is made up of Myanmar, Thailand, Cambodia, Laos, Vietnam
and West Malaysia. The maritime Southeast Asia comprises islands and
archipelagos of East Malaysia, Philippines, Indonesia, Singapore, Brunei,
East Timor and other island nations. Languages spoken on the mainland
are diverse in origin, with the Sino-Tibetan influence in Burmese, Kra-Dai
language family that includes Thai and Laotian, Mon-Khmer in Vietnam and
Cambodia, whereas in the maritime region various types of Austronesian
languages are spoken across the Strait of Melacca and the Philippine
Archipelago. Not to mention the colonial influence of European languages in
Southeast Asia’s post-colonies, it is impossible to identify the shared root
among languages in this region. The linguistic diversity presupposes the
indispensability of translation, yet each country mostly communicates via
English which has to date become the region’s most powerful lingua franca.
The lack of tangible intraregional translational activities invites the question
of geographical, cultural and linguistic boundaries that obscures the
formation of Southeast Asia’s contingent translation traditions. Whilst we
may not be able to rely on the commonality of writing systems or language
families, to understand translation in Southeast Asia as a concept and
tradition, there is a viable potential in its own absence of unity, propagated
by its geographical diversity.

The peninsular and archipelagic landscapes of Southeast Asia provide a
setting of extreme contrast in communication. The peninsula suggests a
solid, unified and seamless space in a well-defined boundary, whereas the
archipelago evokes the image of scattered entities, both united and separated
by the fluidity of waters. In such a dissimilarity, the polarity in geographical
setting provides crucial clue as to how translation is configured given the
difference in spatial requirements. In a largely monolingual culture such as
Thailand, the preference of certain types of translation orientation reflects
the general attempt to deflect the interference of foreignness in order to
preserve the “national” linguistic identity. The archipelagic cultures, on the



other hands, are open to multilingual practices and code-switching, hence
a different translation practices. Landscape is therefore crucial in the
imagination of the country’s idea of selfhood and its other and how the two
interact. The force of this imagination lies in the metaphorical power of the
landscape in translation.

Landscape is a geographical term that has been used to describe translation
as a spatial metaphor. Kershaw and Saldanha (2013) view the landscape as
“the environments in which translations are produced and received, and
[challenging] images of such environments as stable substances within fixed
boundaries” (135). In their application of the term, Kershaw and Saldanha
argue that the spatial metaphor of translation is normatively conceptualised
as pertaining to an act of “transfer” which involves the linear notion of
source, path and goal, and “containment” which portrays translation as
the container of languages and cultures (137). These two metaphors, while
materialising translation as a tangible concept, are problematic as well as
unduly constricting. The “transfer” metaphor, whilst a straightforward
concept, can turn out to be a naive assumption about translation activities
since not all ideas, let alone words, can be transferred to a new language.
Likewise, the “container” metaphor reinforces “the simplistic inside/outside
dichotomy” which is “a false dichotomy between substance and form in
relation to languages and texts” that problematically essentialises culture as
substance (137-8). While the spatial metaphor is nothing new in translation
studies and provides a rich alternative to the way we conceptualise
translation, Kershaw and Saldanha warn that it should not be taken for
granted, and that researchers should be aware of “the dynamism and
heterogeneity of the producing and receiving environments” of translation
(135).

With publications such as Sherry Simon’s Cities in Translation (2012),
landscape and spatial metaphor have enlarged our view on the relationship
between geography, space and translation. This workshop aims to take the
question of translation and landscape further by focusing on the plurality
of Southeast Asian landscapes and how it shapes translation as both a
practice and a concept. The sense of peninsular singularity and archipelagic
gallimaufry will be the pivotal foundation for the metaphorical analysis of
landscape and translation, in order to shed light on landscape as an important
aspect of the “producing and receiving environments” in which translation
takes place. Other related landscapes such as straits, islands, landlocks,
buffer states etc. will also be included. We will investigate the extent to
3



which the landscape metaphor can be stretched to explain, describe, or even
theorise, translation.

Finally, we would want to consider the ways by which natural disasters
brought about by human-driven changes in the climate—from earthquakes,
tsunamis, super-typhoons, flooding, forest fires, landslides, etc—not only
drastically change the landscape and decimate entire populations, but how
they also introduce communicative emergencies that alter the terms of
what can and can’t be translated. In the midst of climate-induced trauma,
for example, how is translation even possible? In the face of the destruction
of forests and the flooding of cities and town, how are translative protocols
radically revised? And how do practitioners of Translation Studies respond?

Objectives

To study the relationship between different landscapes in Southeast Asia
and its translation practices, concepts and traditions—its conditions
of possibilities, its limits, its breakdown, its reformulations.

To study the metaphorical aspect of geographical landscape when
applied to the analysis of translation, including moments when
landscapes themselves give way to disaster and death.

To promote translation researches in the context of Southeast Asia
and what may lie beyond but is still remain tied to the region—for
example, Southeast Asian diasporic communities in East Asia, the
Middle East, Europe and the Americas.

Scope

Around 20 proposals will be accepted to the workshop. The proposal
must include convincing prospective research on translation, landscape and
Southeast Asia.

After the workshop, proposals with strong potential will be selected for
publication of the edited volume under the title “Of Peninsula and
Archipelago: The Landscape of Translation in Southeast Asia.” We will
endeavor to include papers from all Southeast Asian countries to present a
well-rounded, substantially comprehensive picture of the region.



Timeframe

First call for participation/proposals 20January 2019
Deadline for submission of proposals 1 April 2019
Notification of Acceptance 1 May 2019

Submission of elaborate proposals (mini 1* draft) 1 August 2019
Workshop at Chulalongkorn University 31 August - 1 September 2019

Submission of book proposal to publisher 15 October 2019
Submission of first draft 1 March 2020
Revision/editing process 10 months
Publication of the book early 2021
Project Budget

IATIS Regional Workshop Fund
Chula Global Network (CGN) Fund
Chulalongkorn University’s Center of Southeast Asian Studies Fund

Chalermprakiat Center of Translation and Interpretation Fund

Bilingual Conference

Papers are presented in English, with Thai interpreting service. In a
pre-arranged agreement, interpreting service from languages other than
English will be provided, depending on the availability of interpreters.

Co-author Scheme

The organisers will consider proposals from prospective Southeast Asian
scholars who may require mentorship from established scholars in the field.
We will encourage these scholars to pair up with their mentors and conduct
a research together. The resulting paper will be published listing both as
co-authors.
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Of Peninsula and Archipelago:

the landscape of translation in Southeast Asia

31 Aug 2019
Time
8.30-9.00
9.00-9.15

9.15-10.00

10.00-10.15

10.15-12.15

12.15-13.15

13.15-14.45

The 8™ IATIS Regional Workshop

Room 303 Mahachakri Sirindhorn (MCS) building
Registration

Report by Dr. Tongtip Poonlarp, Director, CCTI
Opening ceremony by Professor Kingkarn Thepkanjana,
Dean of the Faculty of Arts, CU

Opening remarks by Professor Vicente L. Rafael and
Dr. Phrae Chittiphalangsri

“Situating Southeast Asia in Translation Studies”

Coffee break

Keynote speech by Dr. Gabriela Saldanha
“Reviewing Translations: writing borders on sketchy

maps”

Lunch Break

Panel 1 The Archipelago
“From grime to shine: The gentrification of Singapore’s
vernacular literature in translation” Dr. Nazry Bahrawi,

Singapore University of Technology and Design
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“Translations along the Littoral Edge: Readings and
Misreadings on the Mandar Coast and Tanjong Lasso,
South Sulawesi” Professor Charles Zerner, Sarah
Lawrence College, NY, USA

“The Ideological Landscape of Self-Translation: The
In-Between Space in Contemporary Philippine Protest
Poetry” Professor Thomas David F. Chaves, University of
the Philippines in Diliman

14.45-15.00 Coffee break

15.00-16.30 Panel 2 City, Urbanization and Translation
“Bangkok’s semi-colonial cosmopolitanism, translation,
and the rise of modern Thai literature”

Faris Yothasamuth, University of Sydney
“Cambodia’s Landscape of Translation: Phnom Penh as
Translation Zone” Professor Teri Yamada, California

State University, Long Beach

“Translation and the Making of an Urban Landscape
in Laos” Dr. Chairat Polmuk, Chulalongkorn University
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1 Sep 2019
Time
8.30-9.00
9.00-10.30

10.30-10.45

10.45-11.45

11.45-12.45

Room 303 Mahachakri Sirindhorn (MCS) building
Registration

Panel 3 Singularity and Untranslatability

“One Siam: the politics of singularity and the landscape
of translation in Thai language policies” Dr. Koraya
Techawongstien, Mahidol University and

Dr. Phrae Chittiphalangsri, Chulalongkorn University

“Translating Aporia(s): The figure of (un)translatability in
Kim Thty’s Man” Vinh P. Pham, Cornell University

“On Not Speaking Chinese” Dr. Gritiya
Rattanakantadilok, Prince of Songkhla University

Coffee break

Panel 4 Comparative Perspectives

“Plants on Plants, Tongues on Tongues: A Botanical
Metaphor for Pali-Vernacular Bitexts in Southeast Asia”
Dr. Trent Thomas Walker, Khyentse Foundation

Postdoctoral Fellow, Chulalongkorn University

“Revolutionary Routes: The Translation of Marxist
Political Concepts in Southeast Asia” Amado Anthony G.
Mendoza 11, University of the Philippines Diliman

Lunch
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12.45-14.15

14.15-15.15

Panel 5 Defining border and landscape
“Landscape Metaphors and Cultural Messaging in
Ranjau Sepanjang Jalan” Dr. AG Aniswal,

Universiti Sains Malaysia

“The Transfer of Isan Ideology in the English Translation
of The Teachers of Mad Dog Swamp”

Soontorn Charoentat, Chulalongkorn University

“The Role of Translator in Time, Space, and Place:
Translating landscapes across Northern, Southern, and
Northeastern Thailand” John Viano and Peeriya
Pongsarigun, CULI, Chulalongkorn University

Wrap-up discussion
Professor Vicente L. Rafael, Dr. Phrae Chittiphalangsri
and Dr. Gabriela Saldanha

Presenters
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Bionote

A G Aniswal is a Senior Lecturer at the School of Humanities, Universiti
Sains Malaysia. Her PhD was a contrastive study of advertising texts in
British English, Malaysian English and Malay. She was the Programme
Chairperson of Malay Linguistics, Translation and Interpretation from 2001
to 2004 and introduced the MA Translation Studies in 2003. She has taught
courses in Malay Linguistics and Translation Studies which included
Lexicography, Terminology and Translation Methodology. Her PhD
supervisions were on figurative language in Arabic and Persian texts. Her
current area of interests are Etymology and the Semiotics of Advertising
Texts in a Colonial Newspaper in Sabah. Her publications include:
Bahraman, M. & Aniswal Abdul Ghani, “Tracing the Universality of
Archetypes Through the Translation of Metaphors in the Stories of the
Rostam in the Shahname”, in Salasiah Che Lah & Rita Abdul Rahman
Ramakrishna,(eds). 2019. Research Mosaics of Language Studies in Asia:
Differences and Diversity (296-310). Pulau Pinang: Penerbit Universiti Sains
Malaysia. Al-Zu’bi, K. & Aniswal Abdul-Ghani, “Translating the Symbolic
Hunting Series in Golding’s Lord of the Flies from English into Arabic:
A Relevance -Theoretic Perspective, International Journal of Comparative
Literature and Translation Studies, Vol 5 No 2 April 2017; 39-46.

Amado Anthony G. Mendoza III currently serves as instructor of
literature and creative writing for the Department of Filipino and Philippine
Literature at the University of the Philippines Diliman. He is set to defend
his Master's thesis on anti-communist literary discourse in SEA this
semester. His research interests include Indonesian and Vietnamese
literature, Southeast Asian social movements, digital humanities, among
others. Some of his creative works, reviews, and research were published in
CSEAS, Journal of Nusantara Studies, Tomas, and Daluyan.

Chairat Polmuk teaches Southeast Asian languages and literature at
Chulalongkorn University with a focus on Thailand and Laos. He received a
PhD in Asian Literature, Religion, and Culture from Cornell University in
2018. During his PhD studies at Cornell, Chairat was an exchange scholar at
the Department of Visual and Environmental Studies, Harvard University,
and a Mellon graduate fellow at Cornell’s Society for the Humanities. He has
published book chapters on contemporary Thai cinema and Lao literature,
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including “Labor of Love: Intimacy and Biopolitics in a Thai-Burmese
Romance” (2016) and “Old Tales in a New World: Lao Literature and
Cultural Movements under French Colonialism” (2015, in Thai), both with
Chiang Mai University Press. His articles on Apichatpong Weerasethakul
and Rithy Panh are available online at Oxford Bibliographies in Cinema
and Media Studies. His writing on contemporary Lao art has been recently
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Reviewing Translation: Writing Borders on Sketchy Maps

Gabriela Saldanha
University of Birmingham

Literary landscapes — understood here as perspectival, time and subject-
bound views of a particular literary field, can only be imagined in the
form of rough, sketch maps. Attempts to produce comprehensive and
accurate, cartographic (Ingold, 2007), maps — in the form of, for example,
bibliographical databases or statistical reports — are still, inevitably, partial.
Efforts to map landscapes rely on information that has gaps and grey areas;
the maps may point to, but remain silent about the reasons for those gaps
and grey areas. Sketch maps are avowedly subjective, and therefore more
revealing of the perspective from which they are drawn. Book reviews are
a particularly influential factor contributing to shape imagined literary
landscapes. As opinion formers (Squires, 2009), reviewers direct the readers’
gaze towards certain aspects of the work reviewed and, in doing so, draw
lines that end up shaping the contours of the sketch maps readers imagine.
It is these traces, I argue here, that end up forming cultural and literary
borders and thus defining what is literary, what is European, what is
romance, what is Southeast Asian. A close reading of reviews of translated
books can reveal how notions of culture are simplistically drawn connections
that have, nevertheless, crucial consequences for the literary capital of
different regions of the world.
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Landscaping Culture and Self in Ranjau Sepanjang Jalan

AG Aniswal
Universiti Sains Malaysia

Ranjau Sepanjang Jalan [RSJ] is a novel depicting the life of a padi planter
and his family in 1960s Malaysia. Ranjau is a sharp object-like spikes, can be
manmade from metal, or of natural material like bamboo. Thus, Ranjau along
the Way is literal and metaphorical. The landscape is the setting of the
narrative. The landscape: the physical environment and the elements of
nature are central characters in the novel. The landscape moves from rustic
romance imagery of a rural agricultural countryside into harsh and vicious
unrelenting antagonists. RSJ is the first Malay novel that speaks the dialect
of the characters, human and non-human, the author’s and the narrative’s
‘self-ness’. The landscape thus defines and posits the physical and
geographical settings of the characters. RSJ has been translated into English
and published as No Harvest but a Thorn (1972) by a renown Malaysian
translator. This is an outbound translation in which the translator struggled
with the strong Kedah dialect whilst trying “to keep close to the spirit of the
original”. The novel has also been made into a Malay film of the same name
in (1983). RSJ has been adapted into a Cambodian film Rice People (1996).
This paper will identify the landscape metaphors in the narrative of the
original and will try to show how the author had utilized environmental and
cultural artifacts of nature in conveying messages of his Malay world. The
‘self-ness’ of the author and the inevitable ‘other-ness’ as a result of the
translation will be contrasted. The paper will further examine and contrast
the translation practices in the three ‘“translated” versions of RSJ in
attempting to discern the translation practices employed by the respective
“translators”. The practices of exportation and importation of culture and
geography will be highlighted.
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Revolutionary Routes: The Translation of Marxist Political Concepts
in Southeast Asia

Amado Anthony G. Mendoza III
University of the Philippines Diliman

Considering that Marxism and its own language developed “naturally” in
Europe and that it was introduced in SEA in light of unfavorable political
and intellectual conditions wrought upon by colonialism’s asymmetrical
modernization project, one is therefore led to think that the effort to make
Marxism comprehensible in the minds of the region’s people involved a
ceratin mode of translation. Kasian Tejapira (2001), for instance, marveled at
the “translated quality” of Marxist nomenclature in the publications of Thai
nationalists and Marxists. Elsewehre in Vietnam, anarchists and communists
attempt to radicalize the term “cach mang” (literally “to overturn the mandate
of heaven”) to serve each camp’s political ends (Ho Tai, 1992). In Manila
and Java, disparate attempts to translate the the words “worker” and
“equality” via the alephization of urbanscapes (Paris in Manila, Moscow in
Semarang, etc) appear in novels and in the pages of various workers’ organs.
From the aforementioned, one can easily surmise that translation is one of
the key processes which contributed to the spread of radicalism in SEA.
Certain questions, however, persist: What kind of language facilitated the
“movement” and “reception” of radical and revolutionary nomenclature in
the politcal imagination of Southeast Asian radicals? What challenges and/or
opportunities did SEA’s archipelagic nature and liguistic diversity present in
the traversal and transference of knowledge into the region? In this study,
I specifically argue that religious (and ethical) language (and discourse)
played a big part in negotiating the tensions between concepts and
terminologies that occupy distinct, albeit overlapping, discursive categories.
The tension(s) between what is perceived to be emic (religion) and etic
(radicalism) is what gives Marxism its “translated” quality in all of its
instantiations in SEA. Using “translation” as the primary horizon of analysis,
the study aims to trace the initial spread and articulation of Marxist ideas in
the Philippines and Indonesia through the writings of Aurelio Tolentino,
Cirilo Honorio, Semaoen, and Hadji Misbach. Gesturing away from the
area-speficic tendencies of SEA studies, the paper argues that translation is a
vantage point from which scholars can view the political and cultural
practices in the region as a collective whole.
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Translation and the Making of an Urban Landscape in Laos

Chairat Polmuk
Chulalongkorn University

The first Lao translation of Western novel, namely, George Sand’s La mare
au diable, in 1944 captured the paradoxical nature of a colonial construction
of a Lao urban landscape. Well-known for its idealization of the countryside,
this rustic novel was introduced to Lao urban literati as part of the French
campaign to “modernize” the country through the promotion of literary
modernity. As Laos has often been viewed as the “landlocked backwater”
to the colonial metropole and subsequently the socialist metropolis, these
conflicting desires for the urban—the aspirations to be urban yet remain
essentially rustic—become a persistent trope to describe the topography
of Lao urbanity. From the outset, Laos might be even be described as
anachronistic to urbanizing processes and thus spatially and temporally
lagging behind its neighbors. While scholars have attempted to unsettle this
idea of Lao marginality through studies of geopolitics and historical
discourse, translation studies has been overlooked in such efforts to map the
transformation of Lao landscapes.

In this paper, I draw wupon Mikhail Bakhtin’s notion of the
“chronotope” (literally, “time-place”) to examine the spatiotemporal layers
of Lao urban landscape both as a physical and narrative construct in order to
map the complex relations between urban politics and the politics of
translation in Laos. Taking translation as a site of my chronotopical inquiry,
this paper further underscores a cross-cultural nature of modern Lao
literature and its political significance, especially as Laos transitions into
a postcolonial nation state and a Cold War battleground. Through the notion
of the chronotope, my analysis of literary translation casts the question
of Lao marginality in temporal terms, asking how we might understand
belatedness or untimeliness as a feature of a Lao urban fabric.
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Translations along the Littoral Edge: Readings and Misreadings
on the Mandar Coast and Tanjong Lasso, South Sulawesi

Charles Zerner
Sarah Lawrence College, NY, USA

Finding one’s work praised by an accomplished writer, scholar, and
landscape designer, Paul Carter, is simultaneously a gratifying and unsettling
experience. In his recently published book entitled Decolonizing
Governance: Archipelagic Thinking (2019), Carter asserts that to understand
‘archipelagic thinking’ “the outside observer will have to enter into the
dramaturgy of meeting and exchange and understand the ontologically
metaphorical nature of communication, where multisensory modes of
cognition and physical environments are ‘matched.” This is the challenge
Charles Zerner set himself.....” When not teaching courses in environmental
studies, I am always ever the outside observer: a environmental translator.
This paper is a reflexive narrative account of two attempts at translating what
I saw, heard, and witnessed in two coastal environments, one along the
Mandar coast of South Sulawesi, facing the Makassar Strait on the west and
Tanjong Lasso, at the very tip of Southeast Sulawesi and pointing south to
the Flores Sea. Building on the work of Kershaw and Saldanha, who view
landscapes as “the environments in which translations are produced and
received,” this paper examines the perceptual, intellectual and material
environments — seascapes — that grounded my attempts at translating of the
practices and beliefs of Mandar fishermen in search of flying fish, and the
practices of an itinerant fishermen of Cape Cock (Tanjong Lasso) who
arrived quick suddenly one morning on Lasso promontory. Viewed in
conjunction, [ argue that my radically different translations of these practices
and people were anchored, on the one hand, in a post-colonial residue —
a layered template — of imperial, grandiose fantasies about international
expertise in nature management and conservation ethics, sub species
Americanus, and a radical shift in self conception, as | moved from being a
marine ethnographer in Mandar on a Fulbright research fellowship to a quick
moving consultant employed by a USAID project, traveling by jeep and
landing on a lonely spit of land called Tanjong Lasso.

30



Asudasuvneilaweia: n1serurazn1senuRawausneilatuans

UBLAUNEIATLY FaIA

Charles Zerner

Sarah Lawrence College, NY, USA

n1slasurrvuainwea A15mes (Paul Carter) Unidew ¥nivin1s uazinesnwuugivieiay

o Y a

ddin i deusdnduinarnszdnnszorulaluianfeadu lunifsdedes Decolonizing
Governance: Archipelagic Thinking (2019) A15taastauedn tun1sinaudnla “ISanuuu

' » . . S Y v & v Y|
nitn1g” (archipelagic thinking) Uy “WANBIMLTUAUUDNADILVIGUINNTIUVBINITNUUY
wanwasy wazdeadlasssurAdeguanualluseduniivneivesnisdoas 39 “dueidenles”

U

5¥0319nsFuSuvundaasuuuanee Avdsindeunianienin dAsauvimienyisad

wasiuasadlalitunues”

wenwileinnisaewinaudsndeudnuuds filsududud@nvauuendinanisiaeg dude

) v A o & a ' ¢ v
WudntdanuasnInasy UV|ﬂ'JWQJuLUuﬂqiLaWWUW'JUUﬁSaUﬂrﬁﬂﬂ]aﬂwLEUEJUSLUH'WWEJ']EHQJLLUE?

o s

T?N G]uLENUi a‘U‘W‘UL'VmLLaulﬁUuiﬂﬁﬂluﬁﬂq‘WLL’JG]@E]&J‘U’]EJE]Q‘W viadaauiis laun ‘U'IEJE:]\HJ‘NW]?

= o

Ferunhidimdeauavandagninieiiangiuan wavdunesdaly Jsnseguateganingiusen

Wdedldvasnizganiduasiuntimsiialagnzianasisa fildsusifouuiAnninesyeiuay

U

#an1u1 (Kershaw and Saldanha) @sfiansaungivimilugiug “anmuindenlunisadisuas

A

fumsuda” LW@ﬂﬂﬁ:ﬂﬂ@W]ﬂuVI“La (seascape) ® “wmstmmamwmaammﬂmssm AUAR

a a

waring Aduftugruliuiarumeismeesideulumsuaifujifuasanufnanudenes

9

a wa

yUszaaiunslunisuivarunnszaenuiavaidu LLa:miLLUa%ﬁﬂgumawwﬂiumiams

=

wisaUAen ((?]‘LJ‘VTENE?{I‘?I) EZIQLB\IEJ‘EULGU’]EJGGLUL B9 uwuaw,mamaiﬂu NL%HUW%WSNWWQﬁQQﬂiMS’JNﬂU

q

ilatauain msififounlaidujifvas FAnvosaumariuandrstueslungmarsiuuna

v

Ussmsndsananuiudlosuuddnsissidesnndandgandsetandes Tubesanuideny

lun1susmsInnissssurAuazasusssuluniseuing lnsanzuuuawsiu wasdnusenisnis

= a 1 oy

nnswWasusdasauidninAnsenuetegilngatavesyiliou Mﬁqmﬂmwaumaaumﬂ

o a v § o o '$% aw I3 o o 1
uﬂ%’]ﬁwuﬁqqﬁﬁmuﬁﬂqﬂm%LaWﬂJuﬂqiﬂjﬁJnu’l?ﬂﬂwalUﬁw NWLUuWﬂﬁﬂwqanuiyﬂfﬂ'NiuIﬂiﬂﬂ'ﬁma\‘i

g1an (USAID) uagtiumemesaduinutsuvaudunesdalesuieine

31



Bangkok’s Semi-Colonial Cosmopolitanism, Translation,
and the Rise of Modern Thai Literature

Faris Yothasamuth
University of Sydney

The formation of modern Thai literature had a close link with the prevalence
of translations of Western literature in Bangkok from the late nineteenth to
the early twentieth century. As many factors were pointed out by previous
literature, geographical and political landscapes are essentials that have
been neglected. Instead of viewing Thailand in the late nineteenth century as
a unified nation-state, this paper proposes that each part of the country
made contacts with the West to different extents due to its geographical and
political limitation. In this lieu, Bangkok was the only site in the country
that had a chance to associate with the West to a great extent that it could
nurture translation activities. Two reasons behind that success were the
fact that Bangkok was a major port city and the semi-colonial condition
engendered by extraterritoriality that helped create cosmopolitanism in the
nineteenth century Bangkok. Along with other factors, this multi-racial and
multi-cultural society, which resembled with other colonial port cities, was
a precondition to cultural exchanges in term of translation, especially the
translation of popular literature. This eventually led to the formation of
modern Thai literature which emerged finitely within Bangkok.
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On Not Speaking Chinese

Gritiya Rattanakantadilok
Prince of Songkla University

In The City as Translation Zone issue (Translation Studies, 2014), five cities
marked by different translation histories are discussed. The four elements,
namely the sensory landscape of the city, translation zones, cultural
mediators and digital connectivity, are employed. In this paper, Siam/
Thailand, not just one urban Thai city, is the translation zone, the landscape
of circulation. This study will adopt the same four elements, through which
translation is a key to understanding migrant life, in an attempt to investigate
how Chinese migrants and their cultures were changed and remade as they
travelled.

Cronin and Simon (2014, p. 124) argue that in pre-digital settings, migrants
involved in decisive break with the language, culture and society of the place
that was being left behind and the pressure of language distance resulted in
a push towards the translation as state, not a process. Definitive translation
out of Chinese migrants’ language of origin became inevitable in Siam.
The contact that ‘lukjin’ (or children of Chinese fathers and Thai mothers)
would have with their forebears’ language of origin became impossible,
leading to a sense of rupture. The wave of languages that flow into one
another do not feature Mandarin Chinese or other Chinese dialects in most
lukjin offsprings’ families, unlike in Chinese Malaysians’ and Chinese
Singaporeans’ households.

Language identity has never been an issue to /ukjin. The notion of ‘Thainess’
that has been absorbed into the universal Thai psyche has created a Thai
identity; being Thai meant speaking Thai and nothing else. In spite of that,
cultural mediators in Siam/Thailand were self-translators who developed
transfer activities as evidenced by tombstones that are inscribed in Chinese.

Mandarin Chinese is no longer perceived to be a threat to the cultural
survival of the nation in the digital age. However, linguistic accommodation
was not always the norm in Thailand. Given that more Thais learn to speak
Chinese, the connection between language and forms of cultural expression
needs to be reestablished since the forced assimilation of diverse linguistic
and cultural identities into the dominant culture has proven to be successful.
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The Role of Translator in Time, Space, and Place: Translating
Landscapes across Northern, Southern, and Northeastern Thailand

John Viano
Peeriya Pongsarigun
CULI, Chulalongkorn University

Translation is often considered (Hanks 2014) “[the] rendering in one
language what is expressed in another.” However, the role of the translator
is much more complex because the translator must find ways of balancing
the strict linguistic meaning of the source with explication of the contextual
landscape in which it resides to produce new spaces or create new
imaginative geographies (Italiano 2012). Thus, translation is the process of
mediating the diverse cultural and linguistic values that circulate in the target
language (Venuti 1995).

As in physical landscapes, the landscape of translation has an array of
meaningful elements — grammar, syntax, culture, history, and the author’s
intended meanings. So, the translator must be transporter and tour guide,
showing readers how to understand the textual and contextual landscapes
which converge to form the meaning of the work.

Subsequently, as natural landscapes often have features/structures which
dominate the visual field, certain elements of the text/context often
dominate in translation. In Thailand, the concept of ‘sanuk’ or fun is an
integral aspect of Thai culture. Weiner (2015) describes the concept of sanuk
as “an ethos, a way of life — is not fun as mindless diversion or frivolity;
it’s fun as an intrinsically valuable activity.” The concept of "sanuk" goes
beyond having fun to deriving pleasure from whatever one does
(Vongvipanond 1994). Although the value of sanuk is the same, each region
expresses it differently as reflected in the style of the language, and
illustrations in the Thailand Knowledge Park Local Knowledge Documentary
Books, featuring the attractions, history, and culture of each region of
Thailand. Therefore, translators need to transport this sense of sanuk (which
differs across Thailand) into English. This paper investigates how we use the
concept of sanuk as a lens for translating regional documentary works of
children’s literature.
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One Siam: The Politics of Singularity and the Landscape of Translation
in Thai Language Policies

Koraya Techawongstien
Mabhidol University
Phrae Chittiphalangsri
Chulalongkorn University

Following Phrae Chittiphalangsri’s suggestion that translation practices
in Thailand have largely been predicated on the translational function of
defense mechanism against foreignness (2019), this paper aims to further
investigate this proposal by looking at how the sense of linguistic border is
ideologically constructed through institutionalised language policies, and
ultimately establishing what we call a discourse of singularity that politicises
the Thai landscape of translation.

This paper will focus on the cultural Mandate 9 set out in the government of
Field Marshal Plaeck Phibunsongkhram in 1940 as an influencing, if not —
a manipulating force to the translation practices in Thailand. The language
policy and related practices were enforced among the 12 Field Marshal
Phibunsongkhram’s Thai cultural mandates (5yiiow 12 Wszms; ratthaniyom sib

song prakan) to unite the Thais and to create the modernised and civilised
Thailand (Siam) along with promoting the concept of Thainess (arwuilulng;

khwam pen thai) which includes encouraging the use of centralized Thai
instead of regional dialects. The language policy issued as a part of Mandate
9 was an attempt to create a standardised Thai language system. Although
the said language policies were not continued after the end of his power,
some practices complying with Mandate 9 were inherited by some other
institutions and are still being exercised nowadays.

This paper will examine the discourse of singularity perpetuated by the
cultural Mandate 9 and other related policies which influence translational
practices in Thailand, such as the usage of central Thai language system as
the main tool to translate from other languages into Thai and vice versa.
The chapter will also discuss the imbalanced power among the central
language, marginal languages and dialects in Thailand caused by geopolitical
landscapes and groups of ruling elites in Thailand even before the
government of Phibunsongkhram.
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From Grime to Shine: The Gentrification of Singapore’s
Vernacular Literature in Translation

Nazry Bahrawi
Singapore University of Technology and Design

Pascale Casanova’s ‘World Republic of Letters’ (2007) suggests that,
contrary to the optimistic view that globalisation connects cultures, the
literary global marketplace suggests the presence of ‘a regime of inequality’
in which minor literatures are subjected to the abstract but undeniable
pressures exercised by their dominant centres of power. Could that
hegemonic order exist within a single locality? This paper proposes that this
is the situation in Singapore if one consider its contemporary literary
translation landscape.

While Singapore has been upheld as the urban model to emulate by many
cities in the developing world, its success was built on forcible gentrification
of space and place that transforms grime to shine in record time. This is also
the case with the contemporary ‘SingLit’ movement to publish local literary
works, which began sometime in the 2000s as part of the wider governmental
move to develop Singapore’s arts ecosystem as a means of attracting
economic migrants. The metaphor of gentrification applies to the translation
of vernacular literatures — Malay, Mandarin, and Tamil — into English,
reproducing the Anglophone dominance of in the Singapore literary
landscape.

As a study of literary history and structures, this paper will expand on
Casanova’s thesis by focusing on the regime of inequality that governs the
literary landscape of a single city. It theorises translation gentrification by
contrasting two opposing ideas about the possibilities of literature. The first
is the Singaporean playwright Kuo Pao Kun’s metaphor of “trunks of trees
existing in a single space” (2003, to signify how Singapore cultures appear
separate at the trunk level but are instead intertwined at the root and canopy
levels of trees. The second is Franco Moretti’s ‘wave’ thesis that describes
“uniformity engulfing an initial diversity” (2000, 67). Finally, it hopes to
reach a deeper understanding of the mechanics of the ‘culture industry’ in
Singapore, and to revisit Theodor Adorno and Max Horkheimer’s 1944
thesis in light of its findings about Singapore as a case study.
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The Transfer of Local Culture for International Audiences:
Isan Ideology in the Translation of
The Teachers of Mad Dog Swamp into English

Soontorn Charoentat
Chulalongkorn University

This paper looks into how local ideology, as an essential element of cultural
context, influences the process of transfer and how local ideology, which
resides in texts is rendered into culturally different environments, particularly
for international audiences. The local ideology in this study is selected from
Khamman Khonkhai’s Kru Ban Nok, a novel depicting true picture of
deprived living standard of rural elementary schoolteachers and poor
villagers in the Northeast of Thailand (Isan) during 1976-77. The book is
written in Thai but exotic local flora, fauna, household appliances and tools
are frequently seen in local dialect. The setting reflects Isan landscape
and environment and the atmosphere of Isan villages during deprivation
time, lack of water resources and infrastructure. The characters’ use of
code-mixing (central Thai and Lao dialects) shows their Thai nationality
and Lao ethnic, implying core vs. peripheral cultures. However, the main
character bridges this linguistic gap by using code-mixing and Thai
restatement in dialogues and narrations. Generally, the characters’
background and nature have certain purposes representing the close and
cordial relationships among families, relatives and friends and the love for
motherland, while the narrator’s use of code-mixing and wordy narration
serves as the source of information, records of Isan society, such as
gathering, preparing, and consuming local foods that seem to be main
concerns in dry, arid environment both in daily living and special occasions
or festivals. These landscape, atmosphere, environment, and people’s nature
and characteristics, collectively the ideology of Isan or Isan local color,
constitute both linguistic and cultural untranslatability. Although denotative
meanings may not generate that difficult problem, connotative meanings,
embedded with local culture and ideology, can cause the translator difficulty
in selecting suitable translation solutions that can transfer local ideology
for international readerships. This paper looks at these specific local
colors in the translation text, The Teachers of Mad Dog Swamp by Gehan
Wijeyewardene, investigating how they influence the transfer process and
how they are transferred for international audiences.
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Cambodia’s Landscape of Translation:
Phnom Penh as Translation Zone

Teri Shaffer Yamada
California State University, Long Beach

Like much of Southeast Asia, Cambodia’s cultural landscape of translation
in 2019 is based on several thousand years of linguistic, religious, economic,
social and political flows that produce changing hybridity amidst cultural
complexity. But unlike much of Southeast Asia, the essential annihilation of
Cambodia’s educated class—including writers and poets—during the Khmer
Rouge era (1975-79) caused a deep psychic blow to its modernizing literary
field from which it has yet to recover.

After briefly establishing Cambodia’s field of traditional literature necessary
to understand current barriers to creative change, this essay will briefly
explore the pre- and post-Khmer Rouge landscape of translation in its
colonial and post colonial forms. This includes the French challenge to
prove that Cambodia even has a “modern literature” and the intellectual
response of Cambodian monks and educated professionals to that challenge
in the colonial (1863-1953) and independence (1954-1970) periods. The site
of this contestation was Phnom Penh, and this capital city remains the
primary site of literary creativity and translation, book production and
distribution today.

The essay continues by exploring the shifting landscape of literary
production and translation within multilingual Phnom Penh within a
changing hegemony of “popular” foreign languages since the 1990s. It will
analyze French, English, and Japanese translations of Cambodian modern
literary texts, the emerging conflict between the older and younger
generations of writers over what defines “real” Cambodian poetry and
foreground the challenges of young writers to deploy social media to
advance new literature in a culture that still resists reading for pleasure.
To this challenge is added a political atmosphere of censorship, heightened
since the elections of 2013 and 2018. The essay ends with an exploration of
the methods used by young writers to maintain freedom of expression in
the smaller coffee shops in a city of dusty side streets and monolithic, shiny
new high-rise towers of pocket cities within the city, largely for wealthy
foreign investment. The impact of climate change becomes a taboo subject
in a nation pursuing rapid, under-regulated development.
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The Ideological Landscape of Self-Translation:
The In-Between Space in Contemporary Philippine Protest Poetry

Thomas David F. Chaves
University of the Philippines in Diliman

As a result of long and multiple colonialization, Filipino poetry has an
established tradition of protest. Whether revolutionary, political, or plain
patriotic-marking, the tradition in the vernaculars, Spanish and English finds
its way in anthologies, journals and textbooks. However, the position of
English as the literary language of prestige and power has made a number
of contemporary poets to self-translate from Filipino or other regional
languages into English. While this is not remarkable in and for itself as most
writers are bi- or trilingual, and continue to traverse between or among
languages (and in many instances, mix them up wilfully for effect), the
pressure to gain greater national and international audiences is a growing and
noticeable trend.

In this essay, I want to examine how a particular topos in protest poetry is
self-translated, the repressive regimes of Ferdinand Marcos and Rodrigo
Duterte. Even in a multilingual state where English is co-official, there
inheres great irony in “fixing” (both in the sense of recovery and boundary-
setting) the nation through a borrowed tongue. While the motives for
self-translation are both personal and public, a third space is created because
there is greater freedom away from literal translation for, after all, the two
poems are “original.” How are the poems to be read if the texts placed side
by side zigzag between fidelity and freedom translation-wise? More
significantly, how do the poets resolve Untranslatability linguistically,
culturally and metaphorically? Are they any more impactful as forms of
protest than those written in the vernaculars, English, or Spanish
monolingually? Or does it matter anyway? 1 explore this latent yet
concomitant third space, the ideological landscape in between, through
traditional and modern metaphors of translation as a way to explain the
various conundrums of self-translation.
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Plants on Plants, Tongues on Tongues:
A Botanical Metaphor for Pali-Vernacular Bitexts in Southeast Asia

Trent Thomas Walker
Khyentse Foundation Postdoctoral Fellow, Chulalongkorn University

In mainland Southeast Asia between the eleventh and nineteenth centuries,
vernacular literature was shaped by Indic-vernacular bitexts, or bilingual
compositions that include an Indic prestige language (Pali or Sanskrit)
alongside a local vernacular (Burmese, Khmer, Lanna, Lao, Mon, Tai Khiin,
Tai Li, Thai, etc.). These compositions, which combine the two languages
together, go beyond mere vernacular renditions of Indic texts to seed the
development of a literary tradition that thrives in and among the established
branches of Pali and Sanskrit genres.

This paper explores a botanical metaphor to describe these Indic-vernacular
bitextual compositions as part of an “epiphytic tradition,” in which the
vernacular portions sprout from the Indic passages without strangling the
latter’s vitality. The vernacular enriches the Indic text, embellishing its
ormnaments and deepening its colors. This epiphytic tradition defines the
landscape of mainland Southeast Asian intellectual culture for most of the
second millennium. The analysis of the epiphytic features of bitexts, as
witnessed in selected manuscript examples, opens a new perspective on these
compositions as the fruits of a natural process of germination and diffusion
rather than static artifacts of translation.
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Translating Aporia(s): The figure of (un)translatability
in Kim Thuy’s Mdn

Vinh P. Pham
Cornell University

After her debut novel Ru (2009), which was a poetic treatment of her
personal experience as a Vietnamese boat person growing up in Montreal,
Kim Thuy because a familiar name within the Québécois literary scene.
Her success was due, in part, to a certain unexpected capacity to detach
the figure of the boat person from a narrative of deracination to that of
assimilation and, ultimately, the seeming intelligibility of that experience
through the literary form. Yet, intelligibility here relies on a certain context
of social and linguistic alienation, wherein the narrator must be for the
reader, at once familiar and yet foreign. Her follow-up novel, Man, also a
novel about a Vietnamese immigrant to Quebec, relied on the same formula
by reproducing on page the same anxiety of the fine balance between cultural
and linguistic coherency and that of absolute aporia. In my paper, I argue that
what has worked for Ru, does not indeed work for Mdn and rather than
producing a field of intelligibility between the traumatic experience of
childhood and the Vienam war, Thuy’s novel blurs the line between what can
and cannot be known, and often times resulting in the othering of the narrator
herself. Taking Naoki Sakai’s explication of the figure of translation as an
operation of (co)nfiguration, wherein the unity of language and culture are
produced within the act of translation itself; I read moments of cultural
translation within Man as violent non-encounters with the putative county of
Vietnam, which Thuy tries to describe. Here, the figure of Vietnam and the
Southeast Asian landscape is produced by an interjection of Orientalizing
and often cliché motifs. In doing so, Thuy not only reproduces the same
emancipatory narratives in other novels about the Vietnam war, but also
desire for absolute intelligibility of the colonial regime.

50



wlauu-Uuuva: Aeuvaclalgluuafiensdes Man vas Kim Thay

Vinh P. Pham

Cornell University

¢ a d‘

Kim Thay 138@379%9 111202925 54N3TUU9IATLUAIINATTANUNUITEI8LT0IUTNIT 0

v
o =

Ru (2009) #usnia1uszaunisaldiudiveaselugiuzvriisaunadeiaulniulugouns

De

1Y

g0 pudnieusedunadiuniannanuaunsaegnmaliddlunisuendazasiase

'
A

MN43090NNTBUATIINIENITNAANULNGTDHEIIIMIENITRALNAUNGY WaEIINNITAENBN

o v '

Uszaumsaldenanluguwuuissanssuligdaaudilald egalsid anudilaldlundsed

T

v oA v '

VUUTUNVDINITES1NAULUANLENN19FIANLAT AT HUABKLA1IT09A0IN0lALANY

u

AuAUALLarAaLUanLenuAgeulunaiediu willeieisesieu1ves Thuy Ao Man
(2013) Fadudesdsaunuenenlueiuaduiu Aldgasdisaegrnieiulunisasaanuian
fnaroaunaTEnINANNaAUsEaUMNIINLSTTIAUNNATE Wagdalaumeviseaugau

wdanuelaleaglusiyum

v
A '

Tuunanudull flsuauedn diivszaunadnialunniensses Ru ldusvaunadusaly

1Y)

1309 Mdn nanfe Tunsaiuds unui Thuy azviliuiaunaiediludennuazasasiuiionuny

2 A v v o o Y & W oA v ' i a a Yo MY = o | v
Juidnlalddwmsuden Andunsnfeuduuissgninedaniladuilild deainasdanale

o A ° a

Mfiansesgnudnnateiuauduidsies unauiuiedededuisvesurlosi gened

wosnsudalugiusujianisvesnisnesu(an) tiesunisulanisimusssuluwiiieny

o '

1309 Man Tugrugnishim@gynineg1eunssiudsewmedonuugs Thuy we1e1uusseny

lundl nmvesdeauuuaz)ivimlie@eny Jusenideslagnaireliumenisldesdauseney

v
<1

wuuysniengainazavaudnadanluges mewgdl Thay Idhidewdatisesdrinme

n1svantasediusngluuifieneiesdus) Aeriuainsudsauuyinty waguananing

Ussauniaziiliszueuerandauduidilalilaeauysalide

51



Faculty of Arts

Chulalongkorn University
Bangkok, Thailand




